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On a sunny summer morning by the sea in New England, Susan 
Ford’s cocoon of privilege is threatened when an Iraqi man from 
her distant past boards a plane in Baghdad to come find her.

Mrs. Ford leads a gilded life. From her Blenheim spaniels to her cottage on 
the coast of Watch Hill, Rhode Island, she carefully curates her world. Hair in 
place, house in place, life in place, Susan Ford keeps it under control.

Early one morning in the summer of 2014, the past pays a call to collect. The 
FBI arrives to question her about a man from Iraq—a Chaldean Christian from 
Mosul—where ISIS has just seized control. Sammy Fakhouri, they say, is his 
name and they have taken him into custody, picked up on his way to her house.

Back in the summer of 1979, on the outskirts 
of a declining Detroit, college coed Susan 
meets charismatic and reckless Annie. They 
are an unlikely pair of friends but they each 
see something in the other—something 
they’d like to possess. Studious Susan is a 
moth to the flame that is Annie. Yet, it is 
dazzling Annie who senses that Susan will 
be the one who makes it out of Detroit.

Together, the girls navigate the minefields of 
a down-market disco where they work their 
summer jobs. It’s a world filled with pretty 
girls and powerful men, some of whom—
like Sammy Fakhouri—happen to be Iraqi 
Chaldeans.

What happened in that summer of 1979 
when Susan and Annie met? Why is Sammy 
looking for Susan all these years later? And 
why is Mrs. Ford lying?



“Juicy and suspenseful.”
—People Magazine

“Royce, an actress and a story editor for Miramax, imbues her debut novel with 
plenty of drama, suspense, and sharp observations. (…) A compelling, well-

written thriller with an effective, twisty plot.”
—Kirkus Reviews

“Deborah Goodrich Royce’s gripping and relatable literary suspense novel 
Finding Mrs. Ford unravels the decades-old secret behind an otherwise 

perfect life. (…) The novel’s payoff is a thrilling twist that comes late in the 
book. As Susan accepts that the truth will cost her everything she’s known, her 
memories of 1979 become more vibrant, violent, and 
graphic. The real thrill of Finding Mrs. Ford comes from 
reconciling the person Susan says she is with the girl 

she used to be.”
—Foreword Reviews

“Royce has done a sterling job of incorporating all the 
things our mothers warned us about...which is where 
the title of the book comes in. Don’t think you know 
who’s at the door, what’s in the envelope, or who’s 

been sleeping with whom until all the players have been 
accounted for.”

—Sherri Daley, BookTrib 

PRA I SE  FOR  
F IND ING MRS .  FORD

Named one of the five must-read summer mysteries for 2019 by Forbes
Named one of the top ten summer reads of 2019 by Good Morning America

Named one of the top fifty summer books of 2019 by Book Riot



“Royce draws you into her plot via her dazzling treatment of this setting, and 
other equally well-drawn locales, including disco-era suburban Detroit, which 
figures heavily in the plot as well. This novel, which is Royce’s first, features 
equally three-dimensional characters and plot twists that are engaging and 

original as well. Once you’ve enjoyed Finding Mrs. Ford, you’ll find yourself 
expecting more great things upcoming from this author, as am I.”

—Forbes

“Something about the flashbacks—from staid, starchy Watch Hill, R.I., in 
2014, to big, bad Detroit in 1979—made it feel sexy and a little dangerous. 

(…) the story is a fun one, with a nifty twist midway.”
—The New York Times Book Review

“Secrets and suspense abound in Finding Mrs. Ford, a true page turner! Lies 
from the past are uncovered in this thrilling and entertaining debut—incredibly 
well written and so visual at times it will catch your breath; this book would 

make a wonderful movie!
—Jennifer Blankfein, Book Nation by Jen

“An impressively original, immediately engaging and 
thoroughly entertaining novel by an author with a 

distinctive narrative storytelling style, Finding Mrs. Ford 
by Deborah Goodrich Royce is unequivocally and 

unreservedly recommended.”
—Midwest Book Review

“Finding Mrs. Ford, Deborah Royce’s first novel, is a 
must read for those who love a powerful thriller and 

appreciate exquisite writing. Her depiction of scenes is 
cinematic and lures the reader into the ever-intensifying 

drama.”
—Patricia Chadwick, Author of Little Sister: A Memoir
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“I tore right through the early galley of Finding Mrs. Ford by Deborah Goodrich 
Royce this past weekend. This is a thriller set in wealthy Watch Hill, RI and 
blighted suburbs of Detroit, MI, alternating between the late 1970s and 

present day, with an incredible twist in the middle that will take your breath 
away. Written with such self-control and calculating precision, Royce has done 

an excellent job of keeping us glued to the pages as the characters expose 
themselves in their intricate lives, and lies. A superb debut!”

—Annie Philbrick, Owner, Bank Square Books and the Savoy Bookshop & 
Café

“If you are seeking a beach read that is impossible to put down, look no further 
than Finding Mrs. Ford. I was hooked from the very first page.”

        —Sarah Vickers, Classy Girls Wear Pearls and co-founder of  
Kiel James Patrick

“In her literary debut, Deborah Goodrich Royce has given us the sort of thriller 
that wants to be devoured in one sitting. Written from start to finish with crisp and 
poignant prose, compelling characters and setting, Finding Mrs. Ford entertains 
as much with imagery as with its masterful plot twists. I couldn’t put it down.”
—Jeanne McWilliams Blasberg, Author of Eden and 

The Nine

“In this absorbing debut, Deborah Goodrich Royce 
takes readers on a twisty, mesmerizing journey between 
the rarefied world of Watch Hill, Rhode Island and the 

warring gangsters of 1970s suburban Detroit, as a 
grieving widow is forced to confront the consequences 

of a fateful summer thirty-five years earlier. Brimming with 
vivid characters and emotional insight, Finding Mrs. 

Ford tackles big themes of identity, friendship, and loss, 
spinning out the suspense right to the last page.  

A total triumph.”
        —Beatriz Williams, New York Times  

bestselling author 
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Greetings and thank you for embarking on the journey to “find” Mrs. 
Ford! I hope you enjoy following the twists and turns of her revelations 
as much as I enjoyed writing them.

Finding Mrs. Ford is my first published novel. In getting from idea to 
page, I could tell you it took a few years, but really it took a lifetime. 
By that I mean that, like most writers, I poured so much of myself into 
it: the people I’ve met, the places I’ve lived, my interests, and my 
experiences—all the elements of a normal life have made their way 
into this story. The events and characters in the book are completely 
made up, but I believe you can tell a lot of truth about human nature 
and the choices we make through the vehicle of fiction. So, while the 
book is not “factual,” I hope it says some things that you find to be true.

Finding Mrs. Ford is a deep exploration of identity. It poses the 
question of who people really are and whether or not that matches 
up with who they say they are. This is a theme that recurs in all of my 
books because it is a concept that interests me 
deeply. I have met more than one person over the 
years who has presented as one thing and, later, 
turned out to be another. Sometimes this means 
a person is lying. But sometimes it is more of a 
benign compartmentalizing. Which one it is in 
Finding Mrs. Ford is up to the reader to find out. 

I am a huge fan of Hitchcock. If you consider some 
of the films he made such as Vertigo, Rear Window, 
To Catch A Thief, and Notorious, the theme of 
secrets emerges over and over. Somebody’s got 
one and somebody else wants (or needs) to know 
what it is. This is a core premise for suspense and 

DEAR  READER ,



many a great story unfolds in the struggle between the keeper and the 
pursuer of secrets. 

Finding Mrs. Ford is a story of a woman whose past catches up with 
her in the form of an Iraqi man she claims she does not know. Why 
he is pursuing her after thirty-five years, what happened in the summer 
of 1979, and what she is hiding are the mysteries you are going to 
find out.

Happy finding!



AUTHOR  INTERV I EW

REVITALIZATIONS AND REIMAGININGS
In her forthcoming debut novel, Deborah Goodrich Royce 
explores themes of identity: her character’s and her own

By Kathryn Maier
Originally published in Quest, June 2019

In the new novel Finding Mrs. Ford (Post Hill Press, June 2019), Susan 
Ford is living a comfortable middle-aged life in the seaside village 
of Watch Hill, Rhode Island, until the FBI unexpectedly pays her a 
visit. The agents’ questions spark the unfurling of a mystery, one that 
slowly—and then quickly—unfolds as the book’s narrative weaves 
together modern-day scenes with flashbacks to the summer of 1979, 
when the main character and her best friend spent a season working 
at a louche discotheque on the edge of Detroit, and a series of events 
sent their lives spinning in directions they (and the reader) would 
never expect. 

It’s a thriller, yes—an engrossing read. But among 
its main themes is one familiar to many women: 
Identity, and how and why it shifts over time. “I think 
one of the major themes of the book,” Royce says, 
“apart from the actual plot, is: What is a woman’s 
identity? Who are we really? Are we different in 
different settings? Can we reinvent ourselves? If 
there’s some event that we’re trying to escape, can 
we?” 

Those are questions that the book’s author, Deborah 
Goodrich Royce, has faced in her own life. Like 
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her main character, Royce grew up near Detroit. Since then she’s 
been, by turns, a Hollywood actress (her breakout role was as Erica 
Kane’s scheming sister, Silver, on All My Children), a story editor for 
a major entertainment company, a preservationist/building restorer, 
and, now, a novelist. “My life has been very episodic, and I would 
say that can be true of many women,” says Royce. No surprise, then, 
that she’s created a complex character whose life can be divided into 
“before” and “after” on many different levels. 

Not to mention, after all that... Why a novel? Why now? “When my 
youngest child left the house, I got the real estate in my brain back,” 
Royce says, not entirely joking. It was only once her nest was empty 
that she was able to make writing a priority in her life. Her screenplay 
editing role at Miramax had served as a strong education for her (“It 
really was like some sort of graduate writing program for me,” she 
says, “getting to work with writers the caliber of which they were 
hiring and whose work they were buying”), and now she could begin 
focusing on her own writing. 

The book didn’t come together overnight, however. She started writing 
the novel in the summer of 2014, and finished the first draft almost 
exactly a year later. It took another year to find an agent, and another 
two years—and plenty of rejections and revisions, Royce says—before 
it was purchased by a publishing house. Seeing a novel to fruition 
is not a quick process. But, as Royce says of taking on any massive 
endeavor in life, “I don’t think it’s helpful to look at the entirety of what 
stretches in front of us.” 

Encouraging touchpoints along her four-year journey—receiving 
positive feedback from editors, landing an agent—showed her she 
should persevere.

It didn’t even start out as a thriller. Royce says she originally wrote a 
work of literary fiction “with a whopping surprise,” as she characterizes 
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Clockwise from above left: Deborah Goodrich Royce and her husband, Chuck, 
at The New York Botanical Garden’s Conservatory Ball; a family photo taken at 
Ocean House, in Watch Hill, Rhode Island; Royce at home with her dogs.

it, and it was her 
agent who saw what 
the book was really 
aiming to be and 
encouraged significant 
revisions. “I’ve always 
loved Hitchcock; that’s 
the level of thriller I 
like,” Royce says. “So 
it was kind of fun to 
play with it and push 
it a little bit farther and 
increasingly farther into 
a thriller.” 

Royce admits to having 
woven elements of 
her current life into 
the book. “Of course 
I shamelessly draw 
from the people I 
know and the places 
I know,” she says. 
“My husband, Chuck 
Royce, is absolutely the 
model for Jack Ford.” 
The book mentions a 
boat Jack has restored 
called Venus, which 
exists in real life, 
named Aphrodite. The very next page sees Mr. Ford buying jewelry 
for Susan at Betteridge in Greenwich, the town where Royce lives 
with her husband. Why did she choose to set the story in Watch Hill 
rather than Greenwich? “I wanted the much more sealed bubble of a 
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summer community,” Royce says. “It was completely opposite to the 
declining suburban Detroit setting of the book. I loved the contrast of 
it.” 

But the choice also has something to do with the fact that when she 
began writing the novel, Royce was fresh off an intense restoration 
of Ocean House, now a luxury hotel in Watch Hill, one of many 
buildings she and her husband have restored over the years. “When 
Chuck and I met,” Royce recalls, “one of his courting gambits was 
to purchase the Avon Theatre” in Stamford, Connecticut. The couple 
restored the theater and currently run it as an independent art house 
cinema with carefully considered programming. It’s also where she 
met the late actor and screen-writer Gene Wilder, who proved an 
enormously supportive presence as she was writing the book. When 
we spoke, she was days away from breaking ground on the restoration 
of another theater called the United, in Westerly, Rhode Island, that 
will have an even wider array of programming. What many of the 
restoration projects have in common is restoring not just the buildings 
but also a sense of community in the towns where they’re located, she 
says—helping to revitalize the downtown areas by creating anchors 
in a Main Street setting to draw people in. 

She’s having to set future restoration projects aside for now, though, 
as she embarks on a book tour for Finding Mrs. Ford...and continues 
working on a second novel called Ruby Falls, also a thriller. “Now 
that I’ve made my commitment to myself to write,” Royce says, it and 
her restoration work “are not really compatible activities on a daily 
basis” since both are so demanding, time-wise. 

Ruby Falls is a cave near Chattanooga, Tennessee. It’s where we first 
meet the book’s main character, as a young girl, whose name is also 
Ruby—and it’s the setting for a formative experience in Ruby’s life. 
The book finds Ruby again 20 years later, recently married to a man 
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Left to right: Royce on the cover of Soap 
Opera Digest during her All My Children 
days; Royce and her husband, Chuck, 
aboard Aphrodite; Deborah Royce at 
home in Riverside; Royce at the wheel 
aboard her boat Aphrodite. 

who seems to be harboring 
some secrets as Ruby herself 
is also. “Things get scarier 
and scarier with her husband,” 
Royce says, “and she maybe 
starts to unravel.” You’ll again 
find elements of Royce’s past in 
the novel. (For one thing, Ruby 
is an actress who worked on a 
soap opera). 

And, as with Royce’s first novel, 
Ruby Falls deals heavily with 
the idea of identity, a topic that 
never seems far from Royce’s 
mind. “I think for many [women], 
our lives can take us in different 
directions,” Royce says. “What 
of us do we bring with us, and 
what of us do we reinvent? It’s 
a question that intrigues me.”



DEBORAH  GOODR ICH  ROYCE
Deborah Goodrich Royce’s literary 
thrillers examine puzzles of identity. 
Finding Mrs. Ford and Ruby Falls will 
be joined by Reef Road in January 
2023.

Deborah began her career as an 
actress, starring as Silver Kane, sister 
of the legendary Erica Kane (played 
by Susan Lucci) on the ABC soap, All 
My Children. She went on to star in 
feature films such as April Fool’s Day 
and Just One of the Guys, TV movies 
such as Return to Peyton Place and The 
Deliberate Stranger, and series such 
as Beverly Hills 90210 and 21 Jump 
Street.

After the birth of her daughters, she moved 
with her family to Paris and worked as 
a reader for le Studio Canal Plus. In the 
1990’s, Deborah was the story editor at 
Miramax Films in New York. There, she 
oversaw readers, manuscript acquisitions, 
and script development, editing such 
notable screenplays as Emma by Doug 
McGrath, and early versions of Chicago 
and A Wrinkle in Time.

With writing partner, Mitch Giannunzio, 
Deborah won a grant from the 
Massachusetts Arts Council in 2002 to 
develop and workshop their original 
screenplay, Susan Taft Has Run Amok.

Deborah Goodrich Royce — 
Soap Opera Digest



With her husband, noted small-cap 
investor, Chuck Royce, Deborah restored 
the 1939 Avon Theatre in Stamford, CT. 
Under her leadership, the Avon hosts an 
ongoing series of film luminaries, most 
recently, Mira Nair, Richard Gere and 
Chloe Sevigny. The late Gene Wilder, 
a longstanding advisory board member 
of the Avon, was an early advocate for 
Deborah’s writing.

Deborah serves on the governing boards 
of the New York Botanical Garden, 
the Greenwich Historical Society, and 
the PRASAD Project and the advisory 
boards of the American Film Institute, the 
Greenwich International Film Festival, 

the Preservation Society of Newport County, and the Preservation 
Foundation of Palm Beach. She is a former trustee of the YWCA of 
Greenwich and the Garden Conservancy.

Deborah and Chuck 
have restored several 
hotels (Ocean House, 
Deer Mountain Inn, 
Weekapaug Inn, and 
The Margin Street Inn), 
a bookstore (The Savoy 
in Westerly, RI), and 
numerous other Main Street 
buildings in Westerly, RI 
and Tannersville, NY.

DEBORAH  GOODR ICH  ROYCE
continued

Avon Theatre Film Center, a 1939  
landmark in Stamford, CT

Ocean House—one of only 13 triple Forbes five-star properties  
in the world



1. One of the central themes of Finding Mrs. Ford is the question of 
a woman’s identity. Do you believe that our identities are fixed 
throughout our lives or do you think that we might be different 
people under different circumstances? Have you observed this 
phenomenon in yourself or someone you know? Or, do you believe 
that a person’s core essence always percolates up to the surface 
no matter what life brings to them? 

2.  Susan and Annie are very different types of women. An archetype 
I played with was Susan-as-Melanie and Annie-as-Scarlett, 
referencing the two main female characters from the book (and 
movie), Gone With the Wind. Annie, like Scarlett, is a survivor. 
She is a woman who operates with a high degree of self-interest 
and self-preservation. Susan, like Melanie, is more self-effacing, 
willing to take a back-seat to her friend, and more thoughtful of 
others. Alpha girl versus beta girl. Do you find yourself liking one 
of these women more than the other? Do you identify with one 
more than the other? Do you think you are one type but secretly 
wish you could try out being the other? And, 
finally, do you think all women have a little bit 
of both types inside of them? 

3. Finding Mrs. Ford deals with many varieties of 
romantic love. Annie loves Frankie—or thinks 
she does—while Susan believes her friend is 
succumbing to obsession and raw passion. 
Young Susan feels a gentle love growing for 
Sammy, though she hardly knows a thing about 
him. In later years, Mrs. Ford finds lasting and 
deep love with her husband, Jack Ford, Sr. Do 
you think that we are able to love more than 
one person in our lives? And do you think that 

D ISCUSS ION QUEST IONS



we are able to love different people in different ways? Do you 
think that if one love ends, that that love is diminished—or even 
erased—in retrospect? Or, do you think that—even if it is over—it 
lives on somewhere inside of us? 

4. Mrs. Ford reinvents her life after something has happened in her 
past that she evidently wishes to keep buried. Do you believe that 
we have the option to recreate our realities—to recreate ourselves? 
Is there a cosmic re-set button? If we do enough work to better 
ourselves and learn from past mistakes, can we, in fact, have a 
second (third? fourth?) chance at happiness? Or, do you think—as 
William Faulkner said—that “the past is never dead. It’s not even 
past?” And, are these concepts mutually exclusive? 

5. Hope. Both Annie and Susan experience that most uplifting of 
feelings—hope—though it manifests differently in each of them. As 
a young woman, Susan hopes to get out of Detroit, to go back to 
Paris, to have a relationship with Sammy. Annie’s hopes are a little 
more close to home and close to the present 
moment. She hopes to go out with Frankie on 
a given night, to get away from her stepfather, 
she even hopes that Susan will teach her a little 
French. How vital do you think that hope is to 
a human existence? How has hope played a 
part in your life—both from its presence and, 
perhaps, from periods of its absence? Do you 
believe that hope comes from an active spiritual 
or religious faith, or do you think we can lead 
a hopeful existence that is founded in another 
area of our lives? 

D ISCUSS ION QUEST IONS
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1. Ring My Bell, Anita Ward,1979
2. Boogie Wonderland, Fire,1979
3. Bad Girls, Donna Summer, 1979
4. Le Freak, Chic, 1979
5. I Will Survive, Gloria Gaynor, 1979
6. Hot Stuff, Donna Summer, 1979
7. YMCA, The Village People, 1979
8. MacArthur Park, Donna Summer,1979
9. Shake Your Body (Down to the Ground), The Jacksons, 1979
10. Shake Your Groove Thing, Peaches & Herb, 1979
11. He’s the Greatest Dancer, Sister Sledge, 1979
12. We are Family, Sister Sledge, 1979
13. Boogie Wonderland, Earth, Wind & Fire, 1979
14. I Want Your Love, Chic, 1979
15. Disco Nights (Rock Freak), GQ, 1979
16. Don’t Stop ‘Til You Get Enough, Michael Jackson, 1979
17. Ladies’ Night, Kool & the Gang, 1979
18. Funkytown, Lipps, 1979
19. Good Times, Chic, 1979
20. I Love the Nightlife, Alicia Bridges, 1978
21. Boogie Oogie Oogie, A Taste of Honey, 1978
22. Night Fever, Bee Gees, 1978
23. Shadow Dancing, Andy Gibb, 1978
24. Stayin’ Alive , Bee Gees, 1978
25. How Deep is Your Love, Bee Gees, 1978
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26. Dance, Dance, Dance (Yowsah, Yowsah), Chic, 1978
27. Last Dance, Donna Summer, 1978
28. Disco Inferno, The Trammps, 1978
29. Copacabana, Barry Manilow, 1978
30. Native New Yorker, Odyssey, 1978
31. You and I, Rick James, 1978
32. Born to be Alive, Patrick Hernandez, 1978
33. Don’t Leave Me This Way, Thelma Houston, 1977
34. Dancing Queen, Abba, 1977
35. Sir Duke, Stevie Wonder, 1977
36. I’m Your Boogie Man, KC & the Sunshine Band, 1977
37. You Make Me Feel Like Dancing, Leo Sayer, 1977
38. Got to Give it Up, Marvin Gaye, 1977
39. Car Wash, Rose Royce, 1977
40. Keep it Comin’Love, KC & the Sunshine Band, 1977
41. If I Can’t Have You, Yvonne Elliman, 1977
42. Play that Funky Music (White Boy), Wild Cherry, 1976
43. You Should be Dancing , Bee Gees, 1976
44. You Sexy Thing, Hot Chocolate, 1976
45. Turn the Beat Around, Vicki Sue Robinson, 1976
46. Love to Love You Baby, Donna Summer, 1976
47. That’s The Way I Like It, KC & the Sunshine Band, 1976
48. Do the Hustle, Van McCoy, 1975
49. Jive Talkin’, Bee Gees, 1975
50. Lady Marmalade, Patti LaBelle, 1975
51. You’re the First, the Last, My Everything, Barry White, 1974 
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